English Literature

Key Quotations and
Knowledge Organisers

Name;OOOOOOOOOOOOOOOOOOOOOOOOOOO

You will need to remember quotations for 4 sections of your English
Literature exams.

We have devised the KEY quotations you need to LEARN and REMEMBER
to help you reach your full potential in the exam.

You CAN learn more but these are the ones we expect EVERY student to
know.

They correspond to the quotation trackers in your course readers.
You will be tested on these.

Strategies to help you learn:

e Make a flashcard for each quote.
e Make sticky notes and stick them where you'll see them.
e Read, cover, say and write.

e Little and often - don’t do too many at once, choose a few at a
time to focus on.

e Record you/someone saying the quotations on your device and
listen to them.



Macbeth
Act one, Scene one: Act one, Scene two:

' “Fair is foul and
2! ;': v foul is fair”
¢ Yoo :

Act one, Scene three:

ly :
" | “Stay, you D
! , » “instruments of
. imperfect : i}
speakers” g darkness
: 3 ! 4

Act oney Scene four: Act oney Scene five:

“brave”
“noble”
“worthy”
“valiant” o

1

| o , " “milk of human . “look like the
\ 2  letnotlight ‘ ) " .
. see my black kindness ' innocent flower
. anddeep . , i but be the
V4 L S o Take my milk ; serpent
] desires 5 for gall” 8 | indert 7

Act oney Scene seven:

“vaulting
. ambition which
. o'erleaps itself
and falls ”

Act two, Scene two:

' “Give me the
g : daggers”
| 10

Act two, Scene three:

. “Oh horror, “There’s

: horror, . daggersin

i Horror” ' men’s smiles”

’ 12 i 13

Act three, Scene one: Act three, Scene two: Act three, Scene four:

“when you durst
do it, then you
were a man”
“Are you a
man?” S

8

“Will all great
Neptune’s
ocean wash

this blood clean

.~ frommy

hands?” 11

§ v = ®

“fruitless

| | ; ,
\ / E ” E " ’ H ! L
! crown : What's done is ! Thy bonTs are
: ' ” ! marrowless
w ' “barren : done . :
5 ! I thy blood is cold;”
—_— ' !

sceptre” 14 ; 15 16



Act four, Scene one:

A ' “beware Macduff”

17
Act five, Scene one:
& Althe

sweeten this

perfumes of “What’s done
Arabia will not ﬁ i cannot be
: 19

undone”
little hand” 1.8
Act five, Scene eight:
- “Turn hell “dead butcher
urn nell- . .
hound, turn” arlld his fiend-
: like queen”
20 o1

Notes:



A Christmas Carol
Stave One:

“Hard and “as salitary as :\:-;:I-::l: :ﬁme”,
sharp as flint” L oan oyster” i "blue” “frosty’

"Are there no

prisons? “ponderous
"decrease the ; chain”
surplus “mankind was
| population” my business”

4
Stave Two:

W1, | “Wouldyouso & solitary child, ..:: Qﬁ “3 spring time
o000

- - é soon put out, i rI'E'E|E'.'.—tE|:|'I\'I ) -th h d
= = | with worldly i “alonely boy 00 alp In . 2 'E'EEEIF
* S ~ | hands, the light ! [.]neara &g%i winter of his
=& lewe t feeble fire” E:) onS life”
6 7 8

Stave Three:

N : + ) -¢- < “he begged like
' - "jolly Giant” + /> - “asgood as . aboytobe
‘ i “glowing torch” @ i gold” allowed to stay”
y, N . “open hand” |
7 i
9 10 11
“yellow,
meagre,
i ragged,
; scowling,
E wolfish”
12
Stave Four:
- t “"unwashed, “Oh, tell me |
The phantom i unwept, ' may sponge
slowl_ﬁ,r, gravely, ' uncared for” ; away the
i silently “lighted . writing on this
. approached” . cheerfully” i stone!”
13 14




Stave Five:

Qly
)—0 | “asmerryas a

"as lightas a

schoolboy” feather”

16 17

"and to Tiny
Tim, who did
not die, he was
: a second
father”
19

Notes:

18

“Make up the

fireg"



An Inspector Calls:
Act One:

“pink and
intimate [...]
brighter and
I harder”

“Is it the one

- you wanted me

to have?”

t "What about 2 and 5
w

1

this ring?”

“unsinkahle,
absolutely 4 gnd 5
unsinkable [...]
silly little war
srares”

LY
A
O é} P YAs if we were 8
6 i all mixed up like
9@@ | beesin a hive”
“sharp ring”
i “massiveness,
solidity and 7 and 8
: purposefulness”
. “But these girls 9
i aren't cheap
lzbour - they're
: peapls”

“No, he’s giving
\ us the rope —sc
. that we'll hang 10
oursehes”

I]

L didn't install

: her there so that 11
| could make

i love to her”

i "Geo and look for

! the father of the

v child. It's his 12
responsibility”

“alone,
friendless,
almost
penniless,
desperate”

13




Act Three:

! “that state when

a chap easily

i turns nasty - and

| threatened to
make a row”

“I liked her —she
was pretty and a
good sport”

“used her [..] as
if she was an
animal, a thing,
not a person”

“There are
millions and
millions and

millions of Eva
Smiths"
“We are
members of one
body. We are
responsible far
each other”
“They will be
taught it in fire
znd blood and
anguish”

“pleased with
themselves”
“leaving them
i staring, subduwed
' and wondering”

* f ! “it frightens me

k3 5 the way you
: talk”
K “it frightens me
too”

14

15

16

17

18

19

20 and 21

R2 and 23



Power and Conflict Poetry

Ozymandias:
3 “King of kings: "shattered” “lone and level
_ﬁ_ Look on my works” “decay” sands stretch o
“colossal wreck” faraway” ==
London:
= “The mind_forged “EVEW bla[:k'r]ing Q;And blights with
( 'c o plagues the
anacles I hear church appalls” alNin “marriage hearse”
Extract From, The Prelude:
... “One summer A “an act of AR huge peak,
X evening (led stealth/ and black and huge [...]
T byher) troubled pleasure” upreared its head”
My Last Duchess:
“(since none puts by - TMV gift of a “Notice Neptune,
the curtain | have " [ | | nlne—hundred—” though, Taming
drawn for you, but 1) years-old name a sea-horse”
The Charge of the Light Brigade:
“Into the jaws “Theirs not to “hero” .
reason why/ o N
of Death/Into Theis but 16 glory”
the mouth of Hell” do or die” “noble”
Exposure:
“merciless iced “slowly our i :
east winds that / ghosts if iitplzrslﬂg ®
knive us" drag home”
Storm on the Island:
u “spits like a “itis a huge
we are,, tame cat/ nothing that
prepared. turned savage” we fear”
Bayonet Charge:
o “King, honour, ;
“sweating like y human dignity, etcetera terror's .tm:chyi
molten iron” = Dropped like luxuries” dynamite
Remains:
“Sleep, and he's probably, ,z2 Y _ ) “his bloody
armed, possibly not” [@] dugin ?Eh":dﬁ‘ life in my
enemy lines o bloody hands”



Poppies:
“released a songbird
from its cage” “leaned against it
n like a wishbone”

War Photographer

“spools of suffering
set out in m
ordered rows”

Tissue:

“Home again/ @
to ordinary pain” EE

“pages smoothed and

stroked and turned/ I:@]

transparent”

“might fly our lives
like paper kites",

“branded byan

impression of :@"_
sunlight” /7"

The Emigrée:

D ‘”bright, filled
aperweight”
Checking Out Me History:
“Dem tell me wha l ‘Bandage_up me
dem want to tell mef) eye [...] blind me

Kamikaze:

“a shaven head/ "gradually we

full of pcrwerful‘a .too learned/
incantations” @m be silent”

Notes:

"hoping to hear/
your playground voice”

“blood stained

into foreign A
dust” k

“let the daylight N
break/ through”

“My city hides 5
behind me” Hmﬁ

“l carving out
me identity’

“wondered/ which
had been the @

better way to die”

K
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A Christmas Caro

Every question will link back to
Scrooge and his redemptionin
some way.

50 mins — one compulsory
essay question (30 marks)

Q focus: key characters:

Scrooge
Cratchits
Fred
Ghosts
Marley
Belle

Q focus: key themes:

Poverty

Inequality

Selfishness / charity
Isolation

Redemption

Social responsibility
Importance of family
Importance of Christmas

The Ghosts

Jacob Marley —Marley appears first to warn
him of the dire consequences of a life lived
without compassion. He introduces the
idea of redemption and sets the stage for
the three spirits to follow.

Ghost of Christmas Past — This spirit evokes
nostalgia, regret, and lost opportunities,
helping him reconnect with his humanity.

Ghost of Christmas Present — This ghost
emphasizes generosity, community, and
the impact of Scrooge’s choices on others
in the present moment.

Ghost of Christmas Yet to Come (or Future)
— Silent and foreboding, this spirit shows
Scrooge the lonely and grim fate that
awaits him if he does not change. It serves
as the final push toward transformation by
confronting him with death and legacy

Key context to refer to:

-Dickens’ own experiences of poverty
influenced his writing.

-Victorian poor laws brought in the
workhouses as a deterrent.

-Child labour still common; limited, if any,
education for poorer children.

-Thomas Malthus’ economic belief that the
population must be controlled.
-Importance of Christmas and development
of Victorian Christmas traditions.
-Popularity of the Victorian ghost story.

Key literary terms to use:

Asyndeton - listing without conjunctions
Polysyndeton— listing with conjunctions
Pathetic fallacy — setting reflects the mood
of the character e.g. cold = Scrooge

Narrative voice — Dickens speaks to the
reader to convey his didactic vcaommﬁoWA.d

Antithesis — use of opposites to empl F.an.mwu
contrast e.g. Scrooge vs Fezziwig

on®

Motifs: (symbols running through the novella)
. \Y

Stave summary:
Stavel:

Scrooge introduced;
conversation with Fred
about Christmas; charity
workers; treatment of Bob.
Marley’s ghost appears.

Stave 2:

Ghost of Christmas Past:
Scrooge at school;
apprentice at Fezziwig'’s;
breakup with Belle; Belle’s
new family.

Stave 3:

Ghost of Christmas
Present: Christmas in
London; Cratchits’
Christmas; Fred’s Christmas
party; lgnorance and Want.

Stave 4:

Ghost of Christmas Yet to
Come: stock exchange;
pawn shop; poor couple in
debt to Scrooge; Cratchits
after death of Tiny Tim; his
own grave.

Stave 5:

Christmas Day morning —
Scrooge is redeemed; buys
the turkey for the Cratchits;
apologises to charity
worker; goes to Fred’s
party; raises Bob’s salary;
second father to Tiny Tim.




‘Aeam sy uo

s| Jo013adsul adijod ‘paip sey (418 — siamsue Suljaig — ||ed sauoyd
‘paip sey |48 ou — jooud Jayuing Jo) Alewayul ays s||ea pleiag
‘Wwayl uaamiaq siuawniie

Jayund 'syaqoy |auojo) Sulea Aq yooud 123 Aay -aye}

B SEM 21 LWSY] §||91 PUB SuINiad pledag 'sem Joldadsul syl
oym suolisanb eplays "sanjaswayl swe|q 03 Y| Ajiwey Suipig
yooads |euyy s Jo0302dsu]

Hayl pue |18 ay1 spiemol Jnoiaeyaq siy Jo uonedossaul 5,013
EPY

"$121U3 2143 "panjonul I 3117 1841 S351|eal
B|1ays ‘pawe|q aq pinoys 1ayie} ayl shAes Suiig say (Juasqe
pleia9 pue 2113) uonesiuesig Aluey) s,uswopn Asjwinug

ay1 Jo ued se unoineyaq iay Jo uonedorazul s, 3uljag si
'sanes| p|esag "Bul yoeq spuey e|1ays (1uasge 2143) Jieye

pue uojuay Asieq spiemao] suoide siy jo uonedorraul s plelan
‘uonenus yum dais Jo ino

—sia1ua Buiig SN “pledao uonsanb o1 siajua-al Jo1dadsu|

T RvY

‘(uasqe

51310eJEYD J12Y10) BJIaYyS pue p|eIag usamiaq uawngly
‘uojuay Asieq 01 aweu jo adueyd suoiluaw Joldadsu)
(yuasqe g saN / Sullig) spaemi

o) payoes yyws enj unlad — uoneSollaul s ellays
"Y1eap 243 JO P|O1 S| pue si3jus-24 g[Iays

(ussge g

SIN pue ejiays) yuws eng Suiyoes Jo) Suijaig jo uonedosisu)
28ueyo Sunys 1o10adsul Jo [eally

yoaads

juawaZedua s, Sulag "p|e4eo pue e|Iays — Aued Juswadeduy
‘T RV

sse|d
gupjiom = jeliels|old Aejd Ayjesows
s1sijelded — Aeyd jo aindnng
you = aislo0a8inog Aspisanid
d O 9210A — 10108dsu|
H._U—D._ Ho H__jﬂ 1PNIIsUocO

A1a1p0os = wsijelide)
Ajijenba uo pasnooy
A1a1p0s = wsijenos

swiay Asy

/ 4@12eJRYD JUaSHE — BAY
suoilalip afels

S1IX® pue ssouesluly
sa8ueyd Sunysn

Auoar anewelq

Sadinap JnjeweIg

,49Yy10 Yyoes J1oj a|qisuodsad
aJe a\\ ‘Apoq auo Jo siaquiaw
9JE 3\ "SUO|B JAI| 1,UOP BN\,
:98essaw 3s1|e120s s,A9|15l4d

'SJYS1J S,USWOM — S31198BIHNS

*S9)[1415 JN0Qge| — Sid4om 1s3uowe
os|e 3ng adoin3 ul 3saiun |ea13ijod Joawl] e
'sasse|d |e1Dos ul saljljenbaul 88Ny .
‘Ayyjeam Jo wisiwido Jem-ald
"A13100S ZTET INOCE UBNHA  »
'pPa129|a Isnf Juawuianos Inoge ] .
'91e]S 2JBJ[OM Y] JO UOIIDNPOJIU|
‘8gueyd 10} pasU JO DSUDS (BJD IBM 1SOd
'9y6T pawJopiad Isil) IGEET Ul USNLIM  «
‘X300 A3y

*pa1eatd sl uolsual
moy / a8essaw |etow / sis10eIRYD BY] S8SN
ay moy :3yesdadels [ aSessaw s Aapisalg

wsljeuden
sa wsieos / Alapos / Aljesow / sepnune
/ ssejo |eros / a8e [/ Ajjigisuodsal isaway |

Jood
/ you / sejewsy [ sajew / uonetsuad uafunoh
sA Jap|o :suospedwos 1o sdnoas sapeley)

9|o00) Jo1dadsu| ‘Yuws eaj ‘plesan 2113
‘e[1ays ‘Buljaig sap ‘Suijaig 4N sie3aeiRY)

:snJoj uonsanb a|qissod

"1jeloade)s pue adessaw s,As|1salld /
awiay} / J910eJieyd uo 34 ||IM suollsanp
"sa)nuIW Gf7 aney

||IM NOA U0 Jamsue noA ‘suojjsanb

Z JO 22104 B UaAIS 3 [|IM NOA

:suonsanb ayj

Z 1aded "y
s)1e) Jo0jdadsu| uy




Power and

Conflict Poetry —
Lit Paper 2

The question:

Will be theme based ‘Compare
how poets present... in... and
one other poem of your choice.
Named poem will be printed on
the exam paper.

You choose the other poem that
fits the question. You need to
know this poem as it won’t be
printed on the paper.

45 minutes

30 marks

One question on the poems
from power and conflict —
ignore the one on relationships.

The Power and Conflict poems

1.0zymandias - A ruined statue in the desert symbolizes the inevitable decline of all leaders
and empires, no matter how powerful.

2.London — A bleak portrayal of a city plagued by poverty, corruption, and suffering,
highlighting the oppression of its people.

3.The Prelude (Extract) — A boy's stolen boat ride turns from joy to fear as nature reveals its
immense and terrifying power.

4.My Last Duchess — A Duke reveals his controlling and jealous nature while discussing the
portrait of his late wife.

5.The Charge of the Light Brigade — A tribute to the bravery of soldiers who followed orders
into a doomed battle during the Crimean War.

6.Exposure — Soldiers suffer not from enemy fire but from the relentless, freezing conditions
of trench warfare.

7.Storm on the Island — A community braces against a violent storm, reflecting on the power
and unpredictability of nature.

8.Bayonet Charge — A soldier’s raw, chaotic experience of battle explores fear, instinct, and the
futility of war.

9.Remains - A soldier is haunted by the memory of killing a man, revealing the psychological
scars of conflict.

10.Poppies — A mother reflects on her son going to war, blending personal grief with national
remembrance.

11.War Photographer — A photographer processesimages of war, contrasting the horrors he
captures with public indifference.

12.Tissue — Paper becomes a metaphor for human life, fragility, and the structures we build to
control the world.

13.The Emigree - A speaker recalls a childhood homeland with idealized memories, despite
its current turmoil.

14.Kamikaze - A Japanese pilot turns back from a suicide mission, facing shame and rejection
from his family.

15.Checking Out Me History — The speaker challenges Eurocentric education and celebrates
his Caribbean heritage and identity.

Comparing Both

words: Differently
Whereas Also

However Similarly
Equally Juxtaposing
By contrast Comparatively
Furthermore Although

In comparison Moreover
Whilst Likewise

Themes:
Power (abuse of); Identity; Power of nature; Memory; Conflict

Key Poetry vocabulary:
Metaphor

Simile

Personification
Imagery

Alliteration

Sibilance
Onomatopoeia
Juxtaposition
Symbolism

Poetic voice / persona
Rhythm

Rhyme

Free verse

Blank verse

Stanza

Couplet

Regular /irregular
Enjambment

Caesura
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Notes:



